Kanji Hasegawa
Born in 1990, currently resides in Mie Prefecture, Japan. He received a B.F.A. at Tokyo University
of the Arts, Faculty of Fine Arts, Department of Sculpture in 2014, and an M.F.A. at Tokyo

University of the Arts, the Graduate School of Fine Arts, Department of Sculpture in 2016. In the
same year, after ascetic training at Daihonzan Eiheiji, the principal temple of the Soto Zen school,
he became a monk. This unique intersection of artistic education and monastic discipline deeply
informs his creative practice.

In 2024, he returned to secular life and continues to explore the transformation of time, history, and
culture through his sculptural expression. His works, which fuse fragility and universality, question
shifting values and the very meaning of existence.

Major solo exhibitions include decay, remains (2023, Kana Kawanishi Gallery, Tokyo). Group
exhibitions include Témporas KUROOBIANACONDA #4 (2022, Sokyo Lisbon Gallery, Lisbon),

Visionaries: Making Another Perspective(2023, Kyoto City KYOCERA Museum of Art), and
WORLDS IN BALANCE: ART IN JAPAN FROM THE POSTWAR TO THE PRESENT (2023, Okura
Museum of Art, Tokyo).
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Many people seem to understand the perception of distance and time as
related, as can be seen in the phrases “the distant past” and “the near
future.”* When I found this out, I felt that I understood part of the reason
that my interest is drawn to the medium of sculpture.

The distance and the relationship between the artwork and myself, and the
perspective possessed by the work itself, are conveyed to me as time. Time that
someone, somewhere, has spent is taking the form of mass before my eyes.

In China, they use the term “Kung Fu.” I think many people will associate that
word with Bruce Lee, but it means the “time and effort” put into something.
This term is still used in the world of Zen Buddhism, which was transmitted
from China, and I learned about a life lived in awareness of Kung Fu

in ascetic training when I was an itinerant monk.

The frameworks of sculpture and Zen are perhaps no more than entry portals.
To see the time someone has spent (which is) internalized in what is
before my eyes. My interest is drawn to this wordless communication.

*See Yi-Fu Tuan, Space and Place: The Perspective of Experience, Chikumashobo, 1988.

— Kanj Hasegawai
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Koka Kola

2019

mixed media (Japanese cypress, gold leaf, ceramic)
560 x 310 x 200 mm

Installation view of Kyoto City KYOCERA Museum of Art
Visionaries: Making Another Perspective
Photo: Koroda Takeru
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This work looks at first glance to be simply plants of various kinds
arranged in bottles, a somewhat commonplace motif. A closer look,
however, reveals the ceramic bottles to resemble drink bottles
symbolic of 20th century America, and the plants to be made of carved
wood in the image of cannabis, their surfaces sooted with Japanese
candles and embellished with gold leaf. (They take their title from

a song by The Clash, a UK band active during the 1970s and 80s.)
Combining cannabis and Coca-Cola, symbolic of the beat generation
and hippie movement that influenced Hasegawa, with soot and gold
reminiscent of run-down Buddhist altar fittings, these works are
infused with a different dimension of meaning, bringing to mind

the expanse of human history and the way values change over time

— much like cannabis, which in human history was once regarded

as a sacred medicinal herb, but is now subject to regulation in some
countries. Hasegawa is also a Buddhist monk and claims D. T. Suzuki,
a monk and philosopher who popularized Zen throughout the world,
as a major influence. With these works, he provides the viewer with
glimpses of a universal cognizance that transcends time and culture.

[Tsuchiya Takahide, Kyoto City KYOCERA Museum of Art]



Koka Kola #3 Flower and vase #4

2021 2021

mixed media (Japanese cypress, gold leaf, ceramic, copper wire) mixed media (Japanese cypress, gold leaf, ceramic, copper wire)
385 x 215 x 180 mm 630 x 350 x 250 mm



WALL crack & weed#1 Haswgawa Kanji + Yokoyama Ryuhei

2021

Mixed media(Japanese cypress, gold leaf, UV print on concrete piece)
185 x 155 x 70 mm

Installation view of Kyoto City KYOCERA Museum of Art
Visionaries: Making Another Perspective
Photo: Koroda Takeru
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Hasegawa Kanji and Yokoyama Ryuhei, who met through a mutual friend, have both been
influenced by street culture and punk rock, and it was the outsider spirit they recognized in
each other that catalyzed their “WALL crack & weed” collaboration.

Echoing the Stadtluft macht frei (“city air makes you free”) concept that held sway in
medieval Europe, Yokoyama’s works depict cityscapes liberated from the constraints of the
system. This freedom overlaps in this collaboration with Hasegawa’s freedom as
represented in the Buddhist term svayan meaning doing things yourself without any
interference or help from others.

Taking inspiration from Yokoyama’s images of Shibuya, Hasegawa turns his eyes to the
weeds growing naturally there. Yokoyama’s concrete fragments serve as vases for
Hasegawa’s weeds, which include a diversity of alien species as if mimicking the people
swarming the streets and impressing upon the viewer the toughness and mutability of the
city and its people who manage to survive despite the tribulations they face.

[Tsuchiya Takahide, Kyoto City KYOCERA Museum of Art]



bottle to bottle [Koka Kola #1]
2023

silver leaf, UV print on panel
900 x 1600 x 30 mm

EAARKAEDBIER L 72 TR 138D 7 X ) AU KRB %2 5.2 7, 604EfRIC
AT I —ANF v — LRI L 203 RRSULDOKERATICIADY Y | % OB
IHFELT W5, 41ElE, "Nirvana / {28, LW T 20 FE2RWTIFH LT
oo AA—1F « 2= (Kurt Cobain) DHRMEICHIRE INIA v ¥ Ea— %€
F—7 SNt A vy 7L, HAGVEMT ZIEMTNAL 212D
WTEDICEES RTINSO 5 NTW» 5, 2 2Tk TH 13202
LoD, 77X VAR CHBE N, oML NEEFLTHS,
BEBNHOL ) ICHZIZHOETENL AYBRE ., WP R CEik§ 2 FZERM,
T REIIRB T 2 274 7CTh 2N, IREN R ZE L TEbT %
HEZ0bDEEL TS,

The concept of “Zen,” as translated by D.T. Suzuki, had a profound impact on American
culture. By the 1960s, it had permeated various aspects of mainstream culture, often
aligning with countercultural movements, and its influence continues to resonate today.

This work draws inspiration from a late-life interview of Kurt Cobain, who led the band
Nirvana—a name that directly references the Buddhist concept of enlightenment. In the
interview, Cobain passionately discusses a meditation device he frequently used. Here, the
"Zen" articulated by Suzuki retains its traces, yet it has been internalized within American
culture and transformed into something distinct.

A figure blurred and distorted in motion, resembling a double exposure, contrasts with the
stillness of a sculptural piece at the center of the frame. The medium of sculpture, which
inherently suggests a kind of universality, represents society itself, ever-changing through
the lens of temporal contrast.



bottletobottle [Kokakola#5-2(murasaki)] bottletobottle [Kokakola#5-(aogai)]
2023 2023

silver leaf, UV print on panel silver leaf, UV print on panel

480 x 350 x 30 mm 480 x 430 x 30 mm



Flower and vase #6

2024

mixed media (bayberry wood, gold leaf, ceramic, copper wire)
510 x 240 x 190 mm
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[KANA KAWANISHI GALLERY ]

This work consists of a ceramic flower vessel (hand-shaped pottery) and wooden
carvings of plants. The vessel was created as a study based on observations of a North
American badger skull, while the plants, such as cosmos, are modeled after wildflowers
commonly seen in the artist's surroundings. Although the "badger bone" and "cosmos
flower" seem unrelated, they share the common feature of having been introduced to

Japan from elsewhere, reflecting the history of cultural exchange and societal fluidity.

Hasegawa has recently been exploring sculpture as a means to condense "time." While
flowers are fleeting and wither away, preserving them as sculptures allows their beauty to

endure and be passed on to future generations.

By combining the fragile, fading wildflowers with a skull reduced to bone, this work

creates a unified world that transcends forms, materials, and the passage of time.

[KANA KAWANISHI GALLERY]



decay, remains (2024.9.9-14:24)

2024

mixed media (bayberry wood, gold leaf, copperwire, UV print on panel)
1200 x 800 x 350 mm
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As expressions like "a distant past" and "a near future" suggest, spatial perspective and the
perception of time are interconnected. From this premise, it follows that the years and experiences
a sculpture has endured influence its presence, much like its physical scale. This so-called
"temporal scale"—the span of years and experiences a piece has traversed—becomes a central
theme, transcending the artist's original intentions and motivations. What comes to the forefront is
the question of how the work has traveled through time to exist here and now. The time and
experiences a sculpture has undergone are integral elements that shape its meaning.

In this series, the shadows cast by sculptures are captured using cyanotype, a photographic
technique. These shadow impressions are then transferred onto panels layered with silver leaf
using UV printing, recreating the shadows cast on the day the sculptures were completed. With
each exhibition, the overlapping shadows of "past and present" on the panels bring to light the
temporal scale that the works have navigated through their existence.
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